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ABSTRACT 



This paper describes the collaborative work between an art 
historian/curator and a visual artist exploring the often trouble 
relationship between artists and curators. The common idea emerging from both 
perspectives was that of the museum, both as an image and an institution. The 
paper examines the history of the museum as an institution and how that 
definition has changed over time. The paper is presented as a dialogue from 
the two perspectives to try to address some of the common issues and concerns 
for both the artist and curator. (EH) 
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Artists and Curators as Collaborators: Developing a New Practice of Exhibition 

Patricia Briggs and Laura Migliorino 

Laura Migliorino : 

As if in a dream I thought that curators and artists could work together, 
sharing ideas, forming exhibitions, working on a whole range of other projects: 
turning the museum inside out. This dream was fueled by a conversation I had one 
evening in Chicago with a Medieval scholar and curator. We talked wildly, each from 
our own perspectives— she a Medievalist, I, a visual artist dealing with the subject of 
AIDS in my work. We spoke of images of the plague, of redemption, and the man of 
sorrows. We quickly realized each others ’ skills, knowledge and motivation, but were 
equally aware of the difficulties that would be involved in truly attempting to 
collaborate on a project together. Neither of us felt that our professional “ tracks ” had 
encouraged our collaboration. And it was not surprising that, only in a personal 
context — an informal dinner — had we found ourselves sharing our common interests. 
We parted company somewhere underneath the L and moved back into our prescribed 
professional roles as curator and artist Yet this conversation left me with nagging 
thoughts about curators and artists and their unique professional relationship. So 
often I have found this relationship to be strained My personal experience has shown 
me that some curators are unwilling or unable to talk with me comfortably about the 
development of my work and the way that is exhibited 

With these thoughts in mind I decided to initiated a dialogue concerning the 
artist/curator relationship with a curator. I called Patricia Briggs — an art historian 
and independent curator who I knew professionally — and invited her to work with me 
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on writing a paper exploring the often troubled relationship between artists and 
curators. 

Patricia Briggs: 

When Laura Migliorino invited me to co-author a paper about artists and curators, 
I saw it as an invitation to a conversation. I understood well the difficulties of which she 
spoke: issues such as “conflict of interest” and the curators traditional role as the arbiter or 
“quality” came to my mind . 1 This conversation or dialogue would have no rules and it 
was without a clear and defined goal. It was an invitation, then, to explore uncharted 
territory — territory where the boundaries between professional venture with private 
exploration were frightfully blurred. 

L.M : The paper that we were working on became a performance of the interaction of 
our ideas, images, and experiences. And producing a projected image collage — which 
we share with you here— became another concrete way of collaborative!}’ welding 
together our different perspectives and strengths. 

As we tossed around ideas and visual images that expressed the heart and soul 
of our concerns we found ourselves returning again and again to the museum, both as 
an image and as an institution. It is this institution — the museum— which has 
structured the relationship between artists and curators. Through research on history 
and the museum, theorizing the semiotics of display, and by looking at museums 
through the camera’s lens, we were struck by how seemingly accessible the museum 
was to us, while at the same time so much of its history and its function were invisible 




and seemingly inaccessible. 



